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FOR IMMEDIATE RELEASE 
 

BURBAGE THEATRE CO ANNOUNCES SEASON 9 (2019-2020) 
Pawtucket, RI ⎯ Jeff Church, Burbage Theatre Co Artistic Director and President, is pleased to announce the theatre’s 2019-2020 
Season, beginning in September of 2019 and concluding in May of 2020. The five play lineup comprises a wide-range of work that 
Church describes as “what promises to be our most compelling and reverently irreverent season yet.” 
 
“I have never been so excited for a Burbage season,” says Artistic Director Jeff Church, “Since our 2015 incorporation, our first 
season in residence, through our move to Pawtucket, I have been in the process of trying to find a balance: a complete series of 
shows that is at once challenging and entertaining, compelling and irreverent, but that is also appropriate for our Burbage 
brand; plays that play to the strengths of our artistic family but also to the middle ground between our audience’s limits and 
their sensibilities.  Season 9 is that season. These plays are truly what Burbage does best. These plays are intelligent and 
immensely thoughtful, hilarious and heartfelt, unique to their circumstances but universal in scope. These plays comprise 
what promises to be our most compelling and reverently irreverent season yet. 
 
“Following our new adaptation of The Hypochondriac this year, we turn back to the “inveterate jester” and rhyme-smith David Ives 
(Venus in Fur, The Liar). The modern comedic master’s The School for Lies is a mischievously hilarious, highly relevant, and 
preposterously clever adaptation of Moliere’s The Misanthrope.  Sarah Ruhl’s In the Next Room, or The Vibrator Play is a uniquely 
poignant, charming, and irreverent play. Ruhl’s story of Victorian sexual revelation and liberation is also a story of family and of 
the enduringly complex nature of love.  
 
“The work of William Shakespeare has been a passion of ours since our inception in 2010, and after our recent staging of Twelfth 
Night and Shakespeare in Love, we’ve decided to delve into the work of Shakespeare’s great contemporary and artistic rival: 
Christopher Marlowe. Edward II is as much story of a deposed King as it is about identity and the significance of those roles that are 
handed to us over those that are innately ours, what happens when who we are is at odds with what is expected of us. In a time 
when identity is under closer scrutiny than ever and the peoples of the world cry out for the acceptance of themselves and others, we 
choose to look back and see that this conversation, the fight to be who we are in our hearts against the demands of the society in 
which we live, has been raging for hundreds of years.  
 
“With a touch of ostensible magical realism, Robert Askins’s Hand to God is a riotously funny allegory for grief and guilt. Existing 
precariously between dark comedy and psychological horror story, Hand to God and its satanic sock puppet shine a searing 
light on our conception of good and evil. Of faith. And of family. We have employed the perfect cast for this production, one that 
has been ready for some months already, and we can’t wait to share the fruits of their labor. 
 
Last, but certainly not least, we present the regional premiere of Ayad Akhtar’s Junk, winner of the 2018 Kennedy Prize for 
Drama. Junk is an epic story about Kings of American capitalism, when the outer limits of worth and wealth in American were 
uncharted, and where the rules of perpetual affluence were set by those reaping the benefits. In an America where socialism is on the 
perimeter of our national consciousness and moving closer to the center, we present Junk, which takes an unbiased position and gives 
us epic glimpse into the inner mechanisms of capitalism functioning at its highest octane.”Nothing makes money like money makes 
money.”” 

 
Ticket information and subscription packages for Burbage Theatre Co’s 2019-2020 Season may be found at 

www.burbagetheatre.org. For further information please contact info@burbagetheatre.org, or at (401)484-0355. 

 



SEASON 9 | Burbage Theatre Co 
 
RHODE ISLAND PREMIERE 
THE SCHOOL FOR LIES 
by David Ives, adapted from Le Misanthrope by Moliere  
 

It's 1666 and the widow Celimene, the host of the wittiest salon in Paris, is being sued for her sharp and satiric tongue. Surrounded 
by shallow suitors, whom she lives off of without surrendering to, Celimene has managed to evade love since her beloved husband 
died—until Frank shows us. A traveler known for his own coruscating wit and acidic misanthropy, Frank turns Celimene's world 
upside-down, taking on her suitors, matching her barb for barb. This wild farce of furious tempo and stunning verbal display, all 
in very contemporary couplets, runs variations on Molière's The Misanthrope, which inspired it. Another incomparable romp from 
the brilliant author of All in the Timing. 
 
“A glittering tribute to Moliere” —New York Times 
 
"…we are in prime-time rhyme time yet again with uber-clever playwright David Ives…slyly funny…an irreverent tribute to Moliere." 
—Washington Post 
 
“...Ives’ streamlined, 90-minute plot, unstoppable couplets, and the infusion of mega-topical references blows [Le Misanthrope] wide open 
for today’s audience.” —Metro Weekly  

 
 
RHODE ISLAND PREMIERE 
HAND TO GOD 
by Robert Askins 
 

After the death of his father, meek Jason finds an outlet for his anxiety at the Christian Puppet Ministry, in the devoutly religious, 
relatively quiet small town of Cypress, Texas. Jason’s complicated relationships with the town pastor, the school bully, the girl next 
door, and—most especially—his mother are thrown into upheaval when Jason’s puppet, Tyrone, takes on a shocking and 
dangerously irreverent personality all its own. Hand to God explores the startlingly fragile nature of faith, morality, and the ties 
that bind us. 

 
“The fearsome critter [Tyrone], who takes possession of a troubled teenager’s left arm in Robert Askins’ darkly delightful play really 
inspires goose bumps as he unleashes a reign of terror…But he’s also flat-out hilarious, spewing forth acid comedy that will turn those 
goosebumps into guffaws.” —The New York Times 
 
“Furiously funny…Askins’ most impressive talent is his ability to make us laugh while juggling those big themes that make life so 
terrifying: death, depression, alcoholism, sexual guilt, emotional repression, religious hypocrisy and the eternal battle between your good 
puppet and your bad puppet.”—Variety 
 
“Hand to God  is so ridiculously raunchy, irreverent and funny it’s bound to leave you sore from laughing. Ah, hurts so good.”  
—New York Daily News 
 

 
IN THE NEXT ROOM, or The Vibrator Play 
by Sarah Ruhl 
 

In a seemingly perfect, well-to-do Victorian home, proper gentleman and scientist Dr. Givings has innocently invented an 
extraordinary new device for treating "hysteria" in women (and occasionally men): the vibrator. Adjacent to the doctor's 
laboratory, his young and energetic wife tries to tend to their newborn daughter—and wonders exactly what is going on in the next 
room. When a new "hysterical" patient and her husband bring a wet nurse and their own complicated relationship into the 
doctor's home, Dr. and Mrs. Givings must examine the nature of their own marriage, and what it truly means to love someone. 
 
"Insightful, fresh and funny, the play is as rich in thought as it is in feeling...one of the most gifted and adventurous American playwrights 
to emerge in recent years...In the Next Room is a true novelty: a sex comedy designed not for sniggering teenage boys — or grown men 
who wish they were still sniggering teenage boys — but for adults with open hearts and minds."  
- The New York Times 
 
"If Henrik Ibsen and Oscar Wilde had decided to collaborate on a post-modern drawing-room comedy, the hotsy-totsy twosome surely 
would have turned out something very much like Sarah Ruhl's genuinely hysterical new work" - TheatreMania 
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EDWARD II 
by Christopher Marlowe 
 

In the wake of Edward I’s death, his son Edward has taken the throne as Edward II. His radical ideas around affairs of state, lack 
of military acumen, and loyalty to his ambitious lover Piers Gaveston pit him against powerful nobles and his calculating queen. 
These conflicts lead to Gaveston’s exile and murder, new and shifting romantic loyalties on all sides, and revenge and retribution 
that ultimately seal Edward’s fate. 
 
“A supremely modern work… tells the story of sexual obsession, religious power, and the intersection of the political and personal lives of 
a flawed leader… a play fired with the excitement of today.” ―New York Times 

 
 
NEW ENGLAND/REGIONAL PREMIERE 
JUNK 
by Ayad Akhtar 

 
It’s 1985. Robert Merkin, the resident genius of the upstart investment firm Sacker-Lowell, has just landed on the cover of Time 
magazine. Hailed as “America’s Alchemist,” his proclamation that “debt is an asset” has propelled him to dizzying heights. 
Zealously promoting his belief in the near-sacred infallibility of markets, he is trying to reshape the world. What Merkin sets in 
motion is nothing less than a financial civil war, pitting magnates against workers, lawyers against journalists, and ultimately, 
pitting everyone against themselves. 
 
“Junk takes on the vexed question of inequity dividing American society.” —Kennedy Prize Committee 
 
“JUNK melds a breadth of genres—crime story, tragedy, issue play, cautionary tale—into a fast-moving, broad-ranging social thriller…In 
Akhtar’s telling, this story is partly about male status and power…But it’s also about race, privilege, competing ideals and, of course, 
greed.” —Time Out NY 
 
“Akhtar once again proves his talent for illuminating the forces running our world, forces that would prefer to remain in the dark.” 
—TheaterMania.com 

 

 


